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Here we go agaln with another TA qu12. Thi" time we

We give you five clues, tartlng with the very general and
ending with one that ,hould glve it away if you've read the
story. The clues are scattered through the magazine, with
a page reference in parentheses following each clue to tell
you where to find the next one.

Nle've set up an approximate
ratings system, depending on how many clues you need to ar-
rive at the cooect solution.. .. .... '
First clue--take a bow from Hal 9000.
Second clue-<+Harlan move over.

Third clue--You, get an Expert Ratwng.
Fourth Clue--You're either a neo-fan

or you have a terrible memory.
Last clue~-SHAME, SHAME, SHAME-reread it!

VARNING: THESE ARE NOT AS OBVIOUS AS THEY OFTEN LOOK, WE
ADVISE YOU 7O GO THROUGH ALL THE CLUES BEFORE ﬂNSWERIhG, EVEN
IF YOU THINK YOU DO NOT NEED THEM.,

Came 13 clue 1: I am not human, (bage 4)}
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Here, at last, it is About a month ago, when we
mailed out the crudzine that was our firstish, we promised
Infinite improvements in ish two. This may not actually
be the case, but we do feel that we have in thisish a
really readable mag, interesting, possible even good(?7?).
Tomorrow And...2 begins a general policy of the mag we
hope to carry through future issue. First, we have es-
tablished the definite policy of reprint material. Ve
feel that there is much good stuff about the field of
science fiction and related fields published in small
fanzines, magazines, or even thinns from the mundane. Goad
articles are even printed in many large, well-known, but
small-circulation mags. As a result, many fans sont' get
to see some of the better work going on in concerning stf.
In this nag, then, we will at empt to reprint those arti-.
cles which we feel wlll be of particular interest to our
readers. With this end in mind, we print here two reprinted
articles~-not because we lack original material, but be-
cause we feel fen .should read these articles. A second
policy will be the emphasis of non-fiction of fiction in
the mag. In the first place, we feel that fanfiction is
usually far inferior to fan non-fiction. Fiction is much
more difficult to write, and much bharder to edit and other-
wise perfect. In addition, the field of non-fiction is so
much wider. There is an infinite amount of review, analyisi,
discussion, etc. which can be done in a 'zine of this type.

Chicago in '72!
Chicago in '72?
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Game 1; Clue 2: I cause a great deal Of controversy.(p. 8)

I's it true the Spock's being arrested?

tle wish to print as much of this material as possible.
leo, we feel that there are enough openings for fanfiction
in other 'zines or other mediums. Many mags like to publish
large amounts of fiction; fine, let them do so. e, however,
will restrict..out intake to two or three good stories per
issue..~"hile what we print may still be fanfiction, we hope
it is better then the run-of-the-mill stuff printed elsewhere. -
A third general policy will be that of generality; we open:
these pages to anthing the etiors wish to use, or partlicularly
like.  But this material will be virtually anthing remotely
connected with stf. We will aloow discussion of hard st, sword
and sorcery, fantasy, New l'lave stuff, horror and the super-
natural, anything related to the.fields at all. We'll set up
more such definite policies as we go along.
s b ; ATlte- ' 3ut we repeat our
frenzied tall for more material. HNlthough we do have 8 corps
of, fAdALig#{ witling workers here, we would like to print as much
guality material as we can, which means we need YDUR_contpibution.
t'e .want anything and euerything:tfiction! poepfyéufaignartég;es,
serious discussions, not-so-serious-dlscussions, Com-
ETZigﬁj'unigimous discussions, criticism in general, ARTURK (ghod
do we want artwork), letters, ANYTHINGE!!? Send anytthg at all:
including mags for trade (we'll trade with ANYCODY1), to either:

Jerry Lapidus
54 Clearview Drive
Pittsforcd, New York 14534

or

. Mike Cradley

5400 Harper

Apartment 1204

Chicapo, Illinois GOG37

ghi T is oser to you point of origin. This is, as you know
gclﬁzageguigsgéond issué. e hope to come out with twomoye (yes,
2111.) hefore BAYCON, that is, before September 1. Tentat%vely, we
want three to come out mid-July and four a-month-later. Mo
promises, thouch. M lot depends on what kind of response we get.

Théﬁ; though is for the future. Let's taik for a moment
about what we have in store for you in the Followiqg pages of _
this one. in the first place, we have a neu version OfF the most
popular feature of the first ish-~the sf qu%z._'For this one, we
have a sort of Twenty Questions type deal wlthﬂthe aim being
guessing the names of famous stf cahracters. Phis 1ssirgwq
throuaoh the mag along with various cute sayings, etc. FGFirst "
ma ior feature is a massive discussion qf 2001 A Spapeﬂdysgey,
byuﬂoger Ehert. Ebert wrote these reviews for the Chicaqo oun= .-
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~ Game 2: Clue 1: 1 help mother people. (p.9).

Times as a preview, a review, and a defense of the movie
and ttiere . printed in that newspaper. Ule read this
series and were greatly impressed with the scope and
insight shown. l'e decided to lead off our reviews de-
partment with with this excellenmt review; in future ishs
we will definitely have our own pecplet!s reactions and

* others, but we felt this one should be reprinted for

fandom. e also include reviews of a few fanzines,

those which we especially reccommend to our readers.

le have a couple of short stories, one a highly crafted

individual effort and the other a light tale about

little green men and the like. Ue think you'll enjoy

them both., The other major feature of thisish is the

Heinlein controversy section. Here we print several

recent fanzine articles and present' the reactions of

our managing editor, a student of military history.,

The there's some poetry; 'stf related and general, a review

of Nsimov's latest collection, and a few letters. lle

: think you'll like it. '

Isaac Asimov eats jelly beans.

Liar Five lives!
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._éamé_3; clue 1: I am a spaceman by trade.(p. 12).

Anyway, let's get down to business, i.e. the main
gripe of this conglomeration oV nonsense--awards. In
the genre of science-fiction and related literatures,
there are now two major annual awards of excellence,
One, the Hugo, is presented annually by the membership,
of the WorldCon in professional and fannish categories;
the other, the Nebula; is presented by the Science Fic=
tion Writers of America in four professional categories.
Last ish, we reviewed the winners of these two awards
for the past several years. Here we'd like to discuss
the awards themselves and consider possible changes.

O0f course, unless you happen to be a pro writer and
member of SFWA, you have a voice only in the presenta-
tion of the Hugo.

First off, thJJgh we might as well
liast our suggested Hugo nominees. O0Official ballots
for BAYCON awards shouid (hopefully) be out in:another
month or so; as of yet; no one knows what was nominated.
Certain nominations are, however, pretty definite.

BEST NOVEL:Has to be either Zelazny's Lord of Light or
Delany's The Einstein Intersection. Zelazny
won two years ago, of course, for ...And Call
e ' Me _Conrad (This Immortal, .in pb) but still
s . deserves it :fop'his magnificent story of a
. civilization based upon the.Hindu: pantheon,
" Delany won thic ~year 's Nebula with Einstein;
he won LAST year s for Babel-17. Eipstein is
% the far superior of the two, and to chosse

a3

.g between it . and Zelazny's is a fan's happy di-

lemma. Other probable nominees include Rob-
ert Silverberg’s Thorns, Piers Anthony's
Chthon, and Haydon Howard * s Esklmo Invasion.

BEST NUVELETTE Last year 'saw a multitude of great ones.,
: In the competltlon this year should be Anne

McCaffrey's "Weyr Search,"” Poul Anderson's
"Starfog," Guy McCord's "Coup,” (all from
Analog) Zelazny s "This Mortal Mountain" and
Larry Niven's "Flatlander,"(both from If)
and Philip Jose Farmer's "Riders of the Pur-

; ple lWage" (1F short enough to dqualify) and

3 Fritz Leiber's Nebula winner "Gonna Roll
Them Bones, (both from Dangerous Visions) =
e temd to favor Zela4ry or either of the
Dangerous Visions nominees,

Sy

BEST SHORT STORY: many, many goodles in this categofy.
Top two in our opinion should be Delany's

Nebula winner from Visions "Aye, and Gomorrah..."
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Chicago in '72.

and Harlan Ellison's "I Have No Mouth and
I Must Scream" from If. But others may
favor Ted Thomas' "The Doctor" from Orbit
--2 or any one of several more from Visions:
Phillip Diek's "Faith of Our Fathers," Larry
Niven's "Jigsaw Man," Carol Emshwiller's
"Sex and/or lir. Morrison," Norman Spinrad's
Carcinoma Angels."

REST DRAMATIC PRESENTATION: We don't think there's been
a single film even woth nominating. If enough
. fen saw "After the Rain" on Broadway, it may
L make it, but we did not get the chance. A
s . few Star Trek episodes have been fairly qood,
5 .. notably "City on the Edge of forever," "The
Trouble With Tribbles," and "Mirror, Mirror,"
but we don't consider any Hugo calliber, Last
year ST won a deserved award as the first
decent stf series on TV; we like it, but we
don't think it deserves another Hugo. We
suggest voting "no award." Wait until next
year, when we can elect "2001" by acclamation,

BEST. PROFESSIONAL ARTIST: Basically, there are probably
four good ones doing any amount of work: Jack
Gaughan (last year's winner), Gray Morrow,
Chesley Bonestell, and Kelly Freas. Chose
your favorite...we picked Gaughan.

BEST PROFESSIONAL MAGAZINE: None of them are THAT good,
but it seems to us that Apalog is consistently
fair while the others range from brilliant to
terrible. We'd take Analog or maybe If.
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Game 1; clue 3: 1I haue'a.human.béﬁé%égfogliéfuﬁo)_'“"“

TR . . . Columbus in. *69!

BEST AMATEUR MAGAZINE: (We sim for this in five years!)
(Hah!) A pretty wide open field, depending
much on your taste in fanzines. We like Yan-
dro; other good ones include Lighthouse, Amra,
Riverside Quarterly, and ASFR.

BEST FAN WRITER: Again, many choices are possible. Alex
Panshin (last year's winner), Roy Tackett,
Terry Carr, Harry Warner, Bob Tucker all
qualify. Take your choice..

BEST FAN ARTIST: A difficult field, as many fen are un-
, familiar with artists whose work they like,
Possibles include George fFoster, Arthus Thomp=-
son, George Barr, Steve Stiles, and Jack
Gaughan. = Gaughan won last year and is eli-
gible under the present rules. We don't like
the idea of a pro artist, however fannishly
"qualified, competing for a fan award, so will
.not vote for him. t

The strongest statement we can make in requards to
voting is--for ghod's sake. READ the nominees! Please do
NOT vote in any category in which you are not.familiar with
at least a majority of the nominees. An uninfagmed ‘vote is
much worse than none at all; if yow knaw only one wark
or person in a given category, please, plsaseleleasb
PLEASE do not vote in thet cetegoryl Bl %
_ : ! Remember, to vbte
you must have - :officially joined the convention.  Member-
ship costs only $3.00 attending and $2.00 supporting (you
get all materials and voting rights)}. ' The address, in
e case you missed it: b : ‘o, il
' BAYCON .
P.0.Box 261
= o Fairmont -Station e
o ; _ £l Cerrito, Calif. 94530

These are the awards and rules for this year; we're
stuck with them and most vote accordingly. But many fen,
ourselves included favor various chamges to improve the
awards. 'LEE

In the first place, we would add an additional
fiction cateqory: ‘best.novella, or short novel. This is
the procedure adopted by the SFWA in the Nebula awards,
and it has proved a goed one. In any given year, there
are usually more noteworthy shorter works than noteworthy
novels. Under the present rules. any work over 35,000
words is considered a novel; a novelette ranges from
10,000-35,000 words, while a short story is any work
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under 10,000 words, What we favor is an inclusion of
this short novel award in this set-up.: One p0531ble
method of d01ng this would be to extend the novel min-
imum to 40,000 words (a ‘good change in itself), make the
novelette dward stand between 10,000 and 30,000 words,
and alllow' the novella to be those works between 30,000
and 40, 000 words., We feel this addition would allow
more worthy works to receive recognition.

In the second
place, we would prohibit professionals in a field from
competing for'ifan awards in that field. -The rules at
present define, or at least imply, that fan artwork
and writing is work -by any person appearing in aifanzine
or similar publication, something for which the creator
is unpaid. Professional work, then, is work appearing
in a professional publication for which the auther is
‘paid. Under the present rules, a professional.uniter

., or artist can submit work to a fanzine and ‘thus be eligi-
ble for the fan awards. This, in fact, is.exactly what
happened.last year, when Jack Caughan won awards .for
best professional artist AND best fan artisteiiThis is
obviously a contradiction of the purposes of the:fan
awards--to ‘honor ' those amatelrs who:have done ocutstanding
work., A profess1onal may ‘be gracioeus enough to 'do work
for amateur publlcatlons, fiz , Gaughan is such a person.
He has done and still does artwork for many fanzines.

But since he is admittedly a professional artist, he
should not be allowed to compete w1th fan artists.

In the
third place, 'we would allow a telev181on series to be
nominated as & whole for the dramatic production Hugo.
As far as we ‘ctan gather, this was: formally useds the
"Twilight Zone" series won, for example in 1960-62.

Came 2: clue 2: I travel from planet to planet (p. 11)
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Please do not review Yandro.

The rules (as printed in John Trimble's Hugo Report I)
state"any production, single or series..." is eligible,
but go on to say "in the case of individual programs
presented as a series, the separate programs shall be
individually eligible, but the entire year's production
“taken as a whole under the series title shall not be
eligible." Thus last year three different Star Trek
episodes were nominated; one, "The Menagerie," won the
award. ..lle feel, however, that it is grossly unfair to
demand individual episodes of a continuing series” to
compete with full-length single productions; the time,
: money, talent, and imagination expressed in° a modern
ﬂf metion picture is much closer to that expressed in an
ji entire series than to that in a single episode.-<In
! addition and from the solely practical level, the fact
.— “femains that it is almost impossible, unless you are a
real addict, to remember the specific titles of most
TV shows.. Usually it's flashed on the screen for a few
seconds following a commercial, and it is very easy to
either miss it or forget it by the end of the program,
And as hard as it is to remember this long, how is it
possible to remember them all when. the time comes to
; nominate or vote? for most people, this is an impossible
task., Allowing a whole series to be nominated would not
only put the two major categories of productians on a
more equal basis, but it would also allow more informed
voting.

In the fourth place, we would favor the tempor-
ary addition of several more categorles to tHe awarcs,
categories all presented at some time in the past. The
first of these is story series. This award wes presented
at the 1964 convention as Best All-Time Story Series
and was won by the Foundation Trilogy.  We would like to
see a similar award for Qutstanding All-Time Series
(plural). In the bhalf century of modern science fiction,
many outstanding series have been written; besides Asimov's
classic, there is Heinlein's Future History, Toklien's
Middle Earth, Simak's dogs (collected as City), Kuttner's
Baldies, Leinster's Med SHp and Colonial 9urvey, and
many more. More recently have come Saberhagen!s "Ber-
serker" series, Farmer's Riverworld series, Anderson's
Van Rijn series, and others. Certainly many of these,
some published before the days of. Hugos, others not good
enough alone but outstanding otgether, could be hanored
by an Outstanding Series category.

We would also like to
see the at least temporary reinstitution of the awards
for best or most promising new author, best book pub-
lisher, and best criticism. Without going into specific
reasons for each, we can say that these "new" awards would

Game 13 clue 4: Some humans wish to destroy me and all my kind.(p.13)
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Came 2; clue 3: I have an assistant.(P. 14).

No I'm not! (signed, Yngui),

stimulate more interest and possibly even creativity
among prospective recipients.
And we would like to make

one very significant change in the entire Hugo format;
we would like to see a permanent fan committee set up not
merely to study but to-supetvise the entire Hugo awards
process from year to year. [t present, this important
matter is'handled by each indiuvidual convention committee;
there are official rules present, but these are often
overlooked or ignored. Because of its position, a con
committee could (not to say any have) actually decide
who wins the Hugo. To standardize the whole process,
we would set up this special committee; we would stand-
ardize the rules, and present them to the committee. The
committee would them have completg” control over nom-
ination, ballot distribution, tabulation of results, and
presentation. Of course, the fen at a con business
meeting could alilays change the rules to accomadate
new or different circumstances,

/ ! At any rate, if you have
any comments on the Hugos (or Nebulas which we didn't
get a chance to talk about) do not hesitate to write
to us expressing your views. In -addition, John Trimlbe
is cochairman of a committee on the awards;-write to
him, expressing your opinion, at:

John Trimble
243 Santa Rosa Avenue
Oakland, Calif, 94610

\ WANr\j A |
HOLD YOUR
PROSTHETI(
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Game 3; clue 2: I have an accident.(p. 15).
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l._,_.-_mw_ by Roger Ebert

(Roger Ebert, a long-time fan, is a film critic for the
Chicago Sun-Times. The following article is composed of
his review and additional comments on "2001" for that
newspaper. Reprinted by permission of the Sun-Times and
'Field Enterprises.)

It may be several days yet before anyone figures out
Stanley Kubrick's astonishing, confusing, brilliant,
chaotic masterpiece "2001: A Space Odyssey." It may be
that no one will ever figure it out, and maybe that was
Kubrick's idea.

The preview audience here in Hollywood was
a study in contrasts. The tickets went by invitation only,
and since Kubrick retained complete control over every as-
pect of the production, here was a new movie mo one in Hol-
lywood.knew anything about. So antlclpatlon ran high,
Even Rock Hudson came to the preview instead of waiting
for opening night.

The audience, I think it is safe to say,
either passionately disliked the movie or joyfully em-
braced it. There were no undecideds. ‘I didn't attend the
first screening of "Bonnie and Clyde" at Expo last year,
but I imagine that opening night audience must have reacted
something like this one. There were wise quys with wise
cracks and little men with biq cigars and ladies who yawned
and said it would be better if it were two hourers shorter.
And, wandering through these people, without ever seeing
them, were others who had a strange light in their eyes,
as if they had just witnessed a miracle.

: The film is, first
of all,’a technical achievement of stunning virtuosity.
Kubrick ‘has given us outer space without any loopholes.

His sun andiplanets move in their orbits with majesty. His
space vehicles look absolutely authentic, and best of all,
they work. 'His chargcters float in space and walk on the
walls and ceilings, and if there are any piano wires, they
aren't visible (in fact, many of the weightless ‘sequences
were shot in a huge centrifuge to cancel gravity).

When
"space movies" make do with cheap and obvious effects, there
is nothing quite so ridiculous. But when the special ef-
fects -work, as they did in "Forbidden Planet" and "Fantas-
tic 'Voyage," the results can be awesome. And there has never
been a film more absolutely overwhelming in special effects
than "2001.,"

Game 1iclue 5: I speak at a supersonic level. (p. 18).
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Game 2; clue 4: I am a medical man. (p.17).

-

A good portlon of the film is given over to the spe-
cial effects (too ‘good a portion, some of the folks com-
plained at intermission). - For long stretches, Kubrick
simply plays with his technology. Keir Dullea, his space
captain, jogs around the inner surface of a spinning space
wheel. A hovercraft skims across the moon's surface.

= . = And,
in a hymn of beautifully co-ordinated movement, a ship from

—tte Earth spins at exactly the correct speed to match the

spin of a space station, while both meantime tumble end
over end in an orbit around the Earth. The music for this

..scene, fittingly, is from Richard Strauss, and when the
two crafts couple some Kubrick fans may be reminded of the

stangely erotic scene in his "Dr.,Strangelove " when a
plane refueled in midair. 1It's a sort of cosmic Kama Sutra,
After the technical marvels have been introduced, we
Jlearn that exploring parties have discovered a large arti=-
fact buried beneath the moon's surface., It beams a strong
magnetic single in the direction of Jupiter. ©Does the dis-
covery indicate an intelligent race has been here before us?
N team sets out for Jupiter to find out. There is some
byplay, at first amusing :

and then frightening, T
with a computer(named ,—~;////1_—N“
Hal), who is a member i J A
of the party., After a A R S Y,
series of adventures 7 A L
en route, the probe . i BN Bl
arrives near Jupiter, {5 K‘:I s Ll
finds . still angther N e R vl
monolith in orbit a- < jfw“' N B
round that planet, and . ﬁﬁﬂ s .‘4< ¢
then-- .@Sxﬁ ] My !
But the last half- 116\ : o,
hour :0f the film is sim~ S i
- ply incredible. Kubrick : gﬁﬁ
has .combined .ali the ex- Lohie) ol 8 i i,
. perimental techniques of . 1Z. | A ML e
absract underground film dﬁ{%\ T K
. wikth a tidal wave of : CW:) ip M.Af : im\\
other-wordly .music, meant /~ C“ML\ S&C&\
apparently to suggest P /ﬁw\ «/u~, \
nothing less than the B . ’\\ -},\,/ o

creation of the universe. <

The sights and sounds which fill the screen are appar-
ently being experienced by Dullea, the only representative
of the human face within several hundred million miles. But
what does he see? Is this an vision,: supplied by an alien
intlligence? Or is it what James Joyce called an "Epiphany"-
the experience which occurs when you see something very

Happiness is a new Asimov story (hint).
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Game 3; clue 3: I become an "artist."(p. 19).

51mple (an 1nFant say, OT a monolith) and become over-
whelmed by its awesome hidden significanee (a savior,
say, or an intelligence encompassing the universe). .

s
Dullea's mind finally swims out of thls vision, Kubrick
moves into the last section of his.film with a confidence
and breadth of vision which few other directors possess.
He has the daring, even the arrogance, to set the conclu-~
sion of the film in an austere, richly decorated room.
Dullea is apparently the guest. But in what house? And
who is the host? This is the allegory at its most pow-
erful, ending at last with the eyes of" a baby fixed on
the audience.

I do not want to get too deeply involved in
trying to sort this symbolism now I will see it again
when it opens in Chlcago Thursday and will review it then.
And it would be unfair to describe any more of Kubrick's
marvels and surprises until the film has been in circula-
tion for a while. By then, 1 imagine, ‘there will be argu-
ments enough to fill a dozen articles. . I have a hunch
*'that this film will dominate the conversation of 1968 as
"Bonnie and Clyde" did last year, andiwith good reason.
It will enrage as many people as it pleases. 1 can un-
derstand why, although I will not share their rage.

Robert N, Heinlein is alive and hiding in' Coloradao!!

I am not a candidate for President. (signed, H. Ellison)

Could youu be drafted° (signed, I. Asimov)

It was e.e. cummings, the poet, who said he'd rather
learn from one bird hew to sing than teach 10,000 stars
how not to dance. I imagine cummings would not have en-
joyed Stanley Kubrik's "2001: A Space Odyssey," in which
stars dance but birds do not sing. The fascinating thing
about this- film is that it fails on the human level but
succeeds magnificently on a cosmic scale.

! ] Kubrick's uni-

verse, and the space ships he constructed to explore it,
‘are simply out of scale with human concerns. :The ships
are perfect; impersonal machines which venture from one
planet to another, and if men are tucked away somewhere
inside them, then they get there too.

Sut the.achievement

belongs to the machine. And Kubrick's actoris seem to
sense this; they are lifelike but without emotion, like

Mars in *96!
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Lhicago fandom lives!

Game 43 clue 1: Nt the beginning of my story, I am a slave.(p. 22).

fIgutes 1n a wax museum, Yet the machines are neces-
sary because man himself is so helpless in the face of
the universe.
‘Kubrieclk begins his film with a sequence in
which one tirbe of apres discovers how splendid it is to
be able to hit the members of another tirbe over the
head. Thus do man's ancestors become tool-using animals.
At the same time, a strange monolith appears on Earth,
Until the moment in the film, we bhave seen only natural
shapes: earth and sky and arms and legs. The shock of
the monolith's straight edges and square corners among
the weathered rocks is one of the most effective moments
in the film. Here, you see, is perfection,  The apes
cirlce it warily, reaching out to touch, then jerking
away., In a million years, man will reach for the stars
: with the same tentative motion. .
- ' Who put the monolith
- there? Kubrick never answers, for which I suppose we must
be thankful. The action advances to the year 2001, when
explorers on the moon find another of the monoliths, This
one beams signals toward Jupiter. And man, confident of
his machines, brashly follows the trail.
Only at this
point does a plot develop. The ship is manned by two .—— -
pilots, Kier Dullea and Gary Lockwood. Three scientists
are put aboard in suspended animation to conserve supplies,
The pilots grow suspicious of the computer, "Hal," which
runs the ship. 0But they behaveiso strangely--talking in
monotones like characters on "Dragnet"--that we're hardly
interested.

There is hardly any character development in .o

the plot, then, as a result little suspense, Uhat re-
mains fascinating is the fantastic care with which Kubrick
has built his machines and achieved his special effects.
There is not a single moment, in this long film, when the
audience can see through the props. The stars look like
.stars and outer space is bold and black.,

Some of Kubrick's
effects have been criticized as tedious, Perhaps they are,
but I camn understand his motives. If his space vehicles
move with agonizing precision, wouldn't we have laughed if
they'ed zipped around like props on "Captain Video?" This
is how it would really be, you find yourself believing.

E In
any event, all the machines and computers are fogotten in
this astonishing'last half-hour of this film, and man some-
how comes back into his own. Another monolith is found be-
yond Jupiter, pointing to the stars. It apparently draws
.the spaceship into a universe where time and space.-are———-~-

Help stamp out crudzines--Read TN,
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twisted. i Bl i
What Kubrick is saying in the final sequences
apparently, is that man will eventually outgrow his ma-
chines, or be drawn beyond them by some cosmic awarenesses.
He will then become a child again, but a ghild of an in-
finitely more advance, more~<ancient race, just as apes
once became, to their own dismay, the infant stage of man,
And the monoliths? Just road markers, I suppose,
each one pointing to a destination so awesome that the
traveller cannotf:imagine it without being transfigured. Or
as cummings wrote on another occasion, "listen~--there's a
hell of a good universe next door; let's go."

TC Fox is a dogesseeas.. /& PROTEST, signed #ORLD DOGS!

. Interleavings are the last refuge of the
incompetent!

"I Have No liouth.,." Harlan wrote, THAT!?

Good parables explain themselves. NAfter you have
read the story of Lazarus in the Bible, you don't need
anyone to explain it to you. The same is true, I believe,
of Stanley Kubrick's parable "2001: A Space Odyssey." It
contains the answers to all the questions it advances.
Why, then, has this film already infuriated and con-
fused so many audiences? I went to see it again last weelk
and was surrounded by the mumble of many conversations,

Game 2; clie 5: My assistant is Murgatroyd. (p. 20).
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Some of the whisperers were
trying to figure out what was
going on. Others were just
killing time. fliaking.up gre-
cery lists, 1 guess.

After the
film was over, someone sugges-
ted that maybe M-G-M should
require an I.Q. test before
allowing people ipto the thea-
ter. I can understamd that
point of view. If /people do
not have the courtesy to shut
up during a film, they should
at least ‘be segregated into
Special Saturday kidde matin-
ees, no matter how advanced
their years.

Silence and atten-
tion are especially useful
during "2001: N Space Odyssey"
because here for once is a film
that makes a total statement.
You cannot really understand
part of it until you have seen
all of it, Then afterwards,
you can go back and fill in
the missing pieces. But while

== it is there on the screen, you
should 51mpf}\\§L/{; ﬁanpen to you. 'No gquestions. No whis-
' pers, -Let the movi® have its chance.

Because "2001" needs
to be seen this way, I think it will have a better chance
with younger audiences, Kubrick himself has speculated
that his film wouldn't have much luck on audiences raised
on Minear movies"--that is, on movies that follow a plotted
story from beginning to end. In a linear movie, you never-.
ask why John llayne wants to kill the bad guys (although
perhaps you should). But in Kubrick's movie, there are
questions harder to answer. Lllhat about that enormous black
monolith, for example, which follows llan through Kubrick's
universe?

The people who surrounded me the other night had
lots of questions for each other about that monolith. i
Q. What's the big black monolith?
N, It's a big black monolith.

et HER .
':: ANy TN

Q. Where did it come from?
Ay From somewhere else.

i s s 5

Gamef%} answer: Little fuzzy, from Little Fuzzy, by H. Beam Plper.
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Game--3; clue &+ 1 create something which becomes very Famous.(p 2% e

Q. Vtho put it there? . )

N, Intelligent beings since it has right anglgs
and nature doesn't make right angles on its
own,

Q. How many monoliths are there? ) ]

N. One for every time Kubrick needs one in his
Film., 3

Now it would seem that these are obvious observations.
But audiences don't like simple answers, I guessl tbey
want the monolith to "stand" for something. Lllell, it does.
It stands for a monolith without explanation. I@'s the
fact man can't explain it that makes it interestlng.IF
Kubrick had explained it , perhaps by having some little
green men from flars lower it into place, would that have
been more satisfactory? Does everything need an explan-
ation? Some people think so. 1 wonder how they endure
looking at the stars.

Ulhat disturbed the audience even

more, however, was that bedroom at the end of the film.
Kubrick's space explorer runs into another monolith be-
yond Jupiter, and it takes him into a space warp.

Q. What's a space warp?

A. A warp in space, and therefore in time,
thanks to Einstein.

. Then when the pilot emerges into the abjec-
tive world, where is he?

A. In a bedroom.,

Q. ~ DEDROJM?

Yes, a magnificently decorated Louis XVI bedroom.
What's the bedroom doing out there beyond Jupiter? Nothing.
- It isn't out there beyond Jupiter. It's a2 bedroom. .

The space
craft lands in the bedroom, and Keir Dullea, the pilot,
looks through the window and sees himslef in a space suit
standing outside. He goes out, becomes himself in the
space suit standing outside, and sees himslef seated at
a table, eating. He becomes himself sitting at the table,
eating, and notices himslf, very elderly, dying. in bed.

He becomes himself dying in bed, and dies in bed.
hell, it's

not every space adventurer who dies in bed.

Now, where did
the bedroom come from? [y intuition is that it came out
of Kubrick's imagination; that he understood the familiar
bedrrom would be the mast alien, inexplicable, disturbing
scene he could possibly end the film with. He was right.
The bedrrom is more other-worldly and eerie than any num-

ber of exploding stars, etc. Exploding stars we can under-
stand. But a bedroom?

I E—— I have no mouth and I must eas jeliybeans. NEBET T ea———
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GCame 2: answer: Calhoun, Med Ship Series, Murray Leinster e o i

The bedroom also provides a suitable backdrop while
Kubrick's man grows older and dies. Uhy can't it be just
that--a backdrop? Poets put lovers under trees, and no-
body asks where that tree came from. VUhy can't Kubrick
pu@ ﬁis aging man in a bedroom? That is what literary
critics might call a nondescriptive symbol--that is, the
bedrrom stands for a bedroom. WNathing else.

di ~ . The film, in
its most basic terms, is a parable about man. It is what
Kubrick wanted to say about llan as a race, an idea and an
inhabitant of the universe.

fiore specifically, it is a
film about man's journey from the natural state to a
tool-using state and then again into a higher order of
natural state. It makes its statement almost completely
in.visual terms; and the little dialogue in the center
~ section of the film is hardly necessary, like verbal flu-

zalk., y

Kubrick begins when man was still an apre, thoroughly
at home in the natural environment of Earth. He shos us
becoming a tool-maker in order to control our natural en-
vironment, and he shows us finally using our tools to ven-
ture out into space. At the end, he shows man drawn beyond
his tools so that we exist in the universe itself with
the same natural ease we once enjoyed on Earth.

j The opening
sequence is brilliant. If it could.be shown as an educa-
tional film, it would explain man's development.as.a tool-
using animal more clearly than any number of textbooks.
Two tribes of apes scream at each other. They are fright-
ened of the sounds in the night. A monolith appears. One
tribe of apes gimgerly feels it, running its hands down
its perfectly smooth edges. And as the apes caress the
monolith, something like a short circuit takes place in
their minds. 3 &

N conpection is made between their eyes, their
mindg, and-their hands. Their attention is drawn beyond
themselves and toward an object in the environment. They
are given a "lesson'" by the makers of the monolith--and
they then discover that they are albe to pick up a club
and use it as a tool.(at first for killing, then for
‘more subtle ends). LN

Kubrick cuts from this most simple tool,
a club, to a most complex one, a space ship. The prehis-
toric bone is thrown up into the air and becomes a shuttle
rocket on its way to a space station. Could anything be
clearer? Here are both extremes of man's tool-using
stage. Yet when the men in the space station began to

- talk, 45 minutes into the film, the person behind me. . . e 3
sighed: "At last, the story begins." This was a person

Chicago in '72!
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God is dead--Long live Harlan!
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for .whom a story could not exist apart from dialog.and
plot, and audiences made up of these people are going to
find "2001" tough sledding.
So what then? Another monolith
is found on the moon. Like the first one, it provides a
transcendant experience. By now, man is intlligent enough
to realize that the monolith was planted by another intel-
ligent .race, and that is an awesome blow to man's ego. So
he.sets out toward Jupiter because the monolith beams sig-
nals in that direction. And man takes along "Hal 9000,"
a computer (or tool) so complex that it may even surpass
the human intelligence. The ultimate tool.
: e, . i et But Hal 900,
made by man in his own image and -likeness, shares man's
.eqgo and pride. Vlthat is finally necessary is the destruc-
tion of Hal-«-after he nearly destroys the mission--and
that leaves one man,; alone, at the outer edge of the Solar
‘System to face the third monolith.
oyl And here man undergoes
a transformation as important as when he became a tool-
user. He becomes a natural being again, having used his
tocls:for hundreds of thousands of year to pull himself
up by the bootstraps. Now he no longer needs them. He
has transcended his won nature, as the original ape did,
and now he is no longer a "man,"
Instead, having grown old
and died, he is reborn as a child of the universe. As a
solemn, wide-eyed infant who looks slowly over the stars
and then turns his eyes on the audience.

These last 20 sec-
onds, as the child of man looks down on his ancestral par-
ents, are the most important of the film. We in the aud-
ience are men, and here is the liberated, natural being,
Kubrick believes we will someday become.

) But when Kubrick's
space infant looked at the audience the other night, half
of the audience was already on its feet in a hurry to get
out. N good third of the audience must not have seen the
space infant at all.

Man is a curious animal. He is un-
easy in the face of great experiences, and if he is for-
ced to experience something profound; he immediately starts
to cheapen it, to bring it down to his own level. Thus
after a great man is assassinated, lesser men immediately
manufacture, buy and sell plastic statues and souvenir
billfolds and lucky coins with the great man's image on
them, .

The same process is taking place with "2001." Two
out of three people who see it will assure you it is too
long, or too difficilt, or (worst of all) merely science

Game 3; clueb: I write a song.(p. 25).
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Game 4; clue 2: I get my master. into endless difficulties.(p.27).

fiction. In fact, it is a beautiful parable about the
nature of man. Perhaps it is the nature of man: not to
wish to know toc much about his own nature.

Z Our ma jor critcism of Mr, Ebert's excellent analysis
=i, " 'is one of omission. We feel entirely too much credit
for the movie, and especially the second half and
ending, is given to Kubrick. It ig clear to ‘anyone
" who has read Childhood's End that a large percentage
of the film, and especially this final portion, come
almost directly from Clarke. Although given top billing
g in both the advertising and the program book, his name
is unmentiongd in these articles., U!e feel, in fact,
that a reading of Childhood's End is vital to a viable
‘interpretation of the film. Ve wont*t attempt to
argue with interpretation; this is not our revieuw,
and everyone who sees "2001" has several different in-
terpretations. At any rate, we cordially invite those
with: leFerlng(or concurring)opinions to write to us
expressing these. ‘If you feel sure enough of you ideas
to do so, write a full-length review or artlclg/




R Tomorrow And;s.2:23

S.F. Weekley 227: Andrew
'\, Porter, 24 tast 82nd Street,

{ New York, N.Y. 10028, 12/%1,
25/$2. Probably the best way
to find out waht's going on ’
in the sf and fandom worlds.

""UnoFrtunately, the last ish

‘ we got is dated April 22 and
we weren't on the reneuw-or-
you'll- burn-Forever-llst. So
write to Andy beFore ygu send
mmnéey (unless you're naturally
“-philanthropic) to find out if
it still exists. Regular

) > features include - fanzine re-
(ED[E% J v1ews, chahges of; address,
- and perlodlcal review and

markets issues.. If it's still
going, get it. [ In fact, get
Fanzine Reviews . everything listéd here. Keep
" everybody happy!

q

i First Draft 202: Dave Van Arnam, Comes as a rider’with the
above, i.e..if .you get one you get the other. . Usually
Dave's opinions on anything and everything but bccasion-
ally includes letters. Dave has an 1nterest1ng,m1nd...

T 'En Garde Two: Richard Schultz, 19159 Helen St., Detroity —— -
Michigan, 48234,  Trade, LoC, contib. (1 thlnk5’ $.40.
As far as we know, this is the only 'zine devolted to the
Agengers TV show and especially former star Diana Rigg
and presept star Patrick MacNee, If, you like the show

—.(and we do--one .of. the best around)lydn 11 enjoy the mag,————
. This one is mostly reprint and editor- wrltten, but -Dick
promises more orlglnal stuff in the future. Buy it just
to hear Dick talk, he's got an 1nterest1ng mind, too.

' Golana 9: Carl T. Grasso, Polytechnic'lnstitute of Brook-
Tyn, 333 Jay St. Brooklyn, N.Y. 11201, Oh yes, also send
it to Box 439, Available for any sort of contribution
ingluding ‘financial, trade, LoC. UnFortunately, this is
one, of : tbose beautlful 'zines with very little inside.
Multi- calor Gaughan cover, great illo throughout, magni-
Flcentlregnoductlon, photographs, but material mediocre
at best. ..Mostly bad fanfiction, one unreadable NYCON
report, a couple of book reviews (one highly praising of
Kéith Laumer (?)). This deserves better stuff; anything
you don't send to us send to them.

Pepihelion 4: Sam Bellotto, Jr., 190 Willoughby St. Brook-
- 1yn, N.Y, 11201, §.40 or trade or contributions(maybe).
'In a fei issues thés went from a terrible .looking 'zine
(Anybody -remember Seldon Seen--this is 1t!) wlth terrible

e ———— . ——— s+

Jupiter in 2001!
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Game 5; clue 1: My trade is war. (p. 28).

Diana Riga, you're needed!

material to a beautiful 'zine with readable material.
Similar comments as Colana apply to quality; this one
has beautiful (damn, we're over-using this word) illos
by Jeff Jomes and Bill Stillwell and same lousy fan-
fiction. Articles are considerably better though,
with general criticism by editor, movie (Flash Gordon)
by Kenneth U. Scott, a couple more. WMag seems to be
running an argument on ST in lettercol.-

Niekas 19: Ed NMeskys, Center Harbor, New Hampshire,
03226. ».50, 5/%2,'contrib, published LoC. This is
NYCON's Hugo winner (or whatever you call it--Fan
Achievement Awards, or some such).' Large (68-page)
thing with special interest to Tolkien and fantesy
fans (Ed is also head of TSA). We didn't find this ish
as interesting as some, but Niekas always is worth
reading. In this one you'll find an hilarious fanish
tale of the mag, a continuing glossary of Middle Earth,
dust jackets for the pb Tolkiens, a Poul Anderson article,
an excellent review of Dangerous Visions by Piers An=-
thony, @nd loads of reviews and letters. ' Artwork is

*+ gnerally good with top artists contributing.

* Repent, Harlan!

ot )
T
I =y ‘

N h 4

The Statler Hilton is a dump. . ... .

Lighthouse 15: *Terry Carr, 35 Pierrepont St. Brooklyn,
New York. 11201, ‘Trade, contrib, LoC, $.50. : Another
giant, this one 95 (yes, 95!) pages. ‘Again with work

by the top people around: Gaughan, Gahan Wilson, Steve
Stiles, Delany, Leiber, damon knight, Ellison. [ostly
articles, discussions, etc. Best interleaving in fandom.
Delany article-is like a collection of the chaptsripre-
faces in Einstein; a very interesting insight into ‘the
writer. Leiber iFormally of the University of Chicaqo
group!!!) discusses "The Anima Archtype in Science fan-
tasy," Knight, in a Boskone speech,; ‘discusses various
adpects of stf, Ellison contributes a little tale ‘probably
dashed off in eight or ten seconds. Letters take wo 20
pages and are, in general, interesting. .

Riverside Quarterly, Auqust:1967; Leland Sapiro, Box

40, University Station, Regina, Canada. $.50, 4/%1.50.
"The" magazine for really.seriocus discussion of stf,.
Patterned after a normal literary journal, RQ featured,
among other things, many of Panshin's articles on Heinlein
(now in Heinlein in Dimension).: In this ish-

Chicago in '72.
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Game 3; answer: Rysling, from "Green Hills of Earth," by RAH

"Remember the ST campaign!"

n

you'll find things by Jack Williamson and Richard
Mullen on Wells, exerts from a new Kris Neville thing,
the conclusion of "Superman and the System"(much too
complicated to go into), poetry by Delany and Disch,
long review, “letters. A sercon fans mag, good if some-~
what dull at times. AR

Cepheid Variablés: Annette Bristol, 306 francis, College

. Station, Texas, 77840. Virtually anything. This is,
basically a clubzine put out by a good friend of ourg:

but may contain some items of general interest, Pre-.

T sently is dittoed and has come out with two issuég,
~although we can't seem to find ish two., *#e remember

‘that it contained, along with other thifE3,; one rather

'\
by

while for that.

“\long: interview with Hal Clement. ProbaiZir=oth your




126 -

Tomorrow And...?2

(4
i
i
!

Chicago in 727

Hal 9000 lives and is hiding on Jupiter.
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Game 4: clue 3: I and my people have a great enemy.(p. 30).

Y Steve Herbst-

R. Scott Mearns had been finding it increasingly difficult
to get time on ZOFTIC IIT. Z4FTIC, of crurse, stood for Zone Oriented
Formal Translation Interface Computer, and any machine with so
fancy a name must have been relatively inaccessible tobthe average
individual. Mearns was, at the time, an associate of the Institute
which maintained ZOFTIC, and even as such had to span fields of
red tape before securing temporary use of one of the machine’'s
consoles. So Mearns contented himself for the most part with using
the Institute's other computers for his work in linguistic analysis.
But Z0FTIC was something special: ZOFTIC III could store informatiora
and answer questions in English; it could execute stored routines
which enabled it to solve complex problems in physics and mathematics,
and do anything a decent machine should. And it did all this in response
to verbal commands: you could tell it to do a Fourier transformation -
and it would, just like that...

' This is why Mearns found ZOFTIC
extremely well suited to his work, and he would have liked nothing
better than to spend his life teaching ZOFTIC the more sophisticated
aspects of human communication. And though he was limited to an 1
accasional hour on the programming terminals, Mearns had ideas - .
ideas for improvements in ZOFTIC's conceptual scheme. And there is
always a place in an Institute for a man with ideas,
Dr. Hugo Menard, department head of the ZOFTIC time-sharing.
preject, absently fingered the crisp pages of the report which he .
had just examined. The title, drawn in the large red, richaly embellished
letters characteristic of Mearns' work, read: IMPROVEMENTS ON ZNFTIQ III
AS A LEARNING MACHINE. Reaching around to the IDIOT (Integrated Digital
Input-Qutput Termlnal) which tied in to ZOFTIC; he entered the message
and recelved the response:

@ *%273 "o
‘ASK AWAY . dse e
@ WHEN MR, MBEARNS RETURNS FROM HIS LECTURE, TELL HIM
TO COME.TO MY OFFICE¥

REPLACEMENTS : . -
HIS -~ MR. MEARNS
MY - (CODE 273) [DR. MENARD

WHEN MR. MEARNS RETURNS FROM MR. MEARNS LECTURE,
COME TO DR, MZINARD OFFICE
DONE

. The IDIOT quietly kicked into "idle" mode..So did Dr. Menard.

. Ween Mearns did in fact return to the tight little office
which he shared with 3 systems programmers, he approached the small-
terminal beside the door as always, and mechanically entered: .

tlag Danqerou" Visions REALLY written by just one adthor?

-~

Columbus in '69.
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Game 5; clue 2: I am very old. (p. 32).

@ #**55h4
ASK AWAY
@ T AM BACK FROM MY LECTURE*
« - REPLACEMENTS:
- I - (CODE 554) MR, MEARNS
MY - (coDE 554) MR. MEARNS
DONE
@  ANY COMMUNICATIONS*
NOT FOUND
v NECESSARY REPLACEMENTS:
AM(IS) BACK FROM -~ RETURN
COME TO DR. MENARD OFFICE
DONE -
Before the IDIOT had shut itself off, Mearns had deposited a manila
sheaf eof papers on his desk and taken off down the hall, humming
gently tn himself. The frustrating thing, of course, was that Menard .
was always busy with someone or something. The expected wait did not
present itself this time, however, and Mearns socon found himself staring
blankly at the director. Vo
Menard asked him to sit and began .carefully:
"This project you suggest, Richard...", he fingered the report, "You
realize, of course, that the idea is by no means new, though your plans
for implementation seem workable.' He paused, eyeing Mearns.
"I'd like yemn to tell me, though, why you consider it a worthwhile
“gaal, i
: Mearns nodded and-shlfted sllghtly in his seat. "The ZOFTIC
.system as it stands, Doctor, is imperfect as a learning device. This
is primarily because it is passive and can only learn what you tell it.
Were it capable of seeking its knowledge by asking questions rather than
merely answering them, ZOFTIC could become a considerably more efficient
problem-solver, Of course, this is all in the report. Basically, I want
to enable ZOFTIC to build up its memory along its own lines, to give it
the rudimentary ability to verbalize voluntarily, not just in response
to mutside commands..."

Menard interrupted. "The point is clear. It's mainly a question
of implementation." He liked that word. "Theoretically your concepts
are sound, but the synthesis of concept-forming attitudes is difficult
in practice. I do think the thing has possibilities..."

Mearns walked out of the office with 100 hours of computer
time in his pocket.

"Words!" he snorted, rounding the corner. "The old
guy knew exactly what I had ¢n mind. He just wanted to hear me say it.
Nothing but a game with big words. ZOFTIC will never use words like
"rudimentary"” or "implementation" if I can help it." He hastened to
his desk, reached under a mound of computer output to retrieve the
folder in which he kept his plans for the project. Much of the software
had already been worked out. This was his project alone; within a week
he would have ZOFTIC asking questions and seeking solutions to its
own problems.
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irore peagple have died on TV than in tolrd %Yars One and Two. C1I

" Within a week he almost did. A little bit of ingenilous pregramming,
‘a few hardware modifications. ZOFTIC consoles didn't shut themselves off
any mere; they soliloquized periodically. A month later the machine was
deveuring textbooks and asking crude questions about the meanings of
various terms and the backgrounds of abstract concepts. Mearns spent
 his days working on program innovations, his evenings feeding scientific
and political treatises into an optical scanner to preduce tapes for
ZOFTIC. And the memory came: 1,000,000K of magnetic disk storage,
ene hillion virgin spaces waiting to be filled. At the rate ZOFTIC-
was devouring bocks;nit,.would £ill them with no trouble whatsoever.
Dr. Menard thoroughly enjoyed the progress. i
"WHAT IS VIVISECTION" the IDIOT typed. "I'll get this ene",
Mearns reacted, annoyed at having to rouse himself freom a profound
" invelvement w1th the program on his desk., The beast is using big werds
already, he muttered to himself, mechanically entering a reply.
But Menerd was happy, and all was well with his positien at the
Institute. "THANK YOU" the ceonsole typed. _
: Immediately a veice assailed
him from a corner of the office: "What's going to be the end ef all
thls, Rick?"
Mearns slowly crossed the room. "I hope that eventually
we ll see something unified coming out of her, Maybe an area of
special interest, maybe a problem of its own device. That's what /I'm
working en now, software gimmicks to tell it hew te recegnize a preblem
when it sees one. When it starts inventing and solving preblems,
then we may have something - a thinking being, of a sort, Maybe.
"You have some pretty big visions there."
"Today ZOFTIC can answer questions it newver could befere, r1ght7
The more it learns; and the more it learns how to learn, the mere kinds
of problemé it can untangle. Simple as that, Phil.” -
Mearns left the office amused. roar
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Game 4; clue 4: I have certain mental powers. (p. 1335

"ZOFTIC IIT occupied a small cubicle at the far end of one of

" the Institute's tangled corridors. A tiny wire-laced window set inte
the wall yielded"a view of the enigmatic beast which dwelled within
a"large, low-set structure covered with a massive snarl of yellow and
.brewn wires. -The machine was not much to look at; it was essentially
an experimental computer, pieced together over a period of many years,
But this unimpressive wire-infested frame which was ZOFTICTIII had a
small part of itself in virfually every office in the Institute.
ZOFTIC had been built as‘a time-sharing computer, and what most people
saw was not the processor itself but the IDIOTS which communicated
with it, The ugly little animal"had a nerve network the
size of a small’ city.

" "As Richa?d Mearns passed through the door of the room and let it
close softly behind him, the gentle humming of office activity gave way
te a dull whine from the ventilating system which protected ZOFTIC's
circuitry. The machine itself was intensely silent, save for an occasienal
click which signalled a momentary voltage fluctuation. Mearns rested
his hand on the cool aluminum frame. Feeble red grain-of-wheat bulbs
flickered in the confused shadows - ZOFTIC was doing something;

ZOFTIC was always doing something now that Mearns had made his changes,
Ceaseless activity...a random click, the airy, eternal whine...

The 1ittle room was a billion miles from everything else , if you
_turned your back on the window. "

* S Meerhs paid another visit to Dr. Menard. The issue was simple;
the director had become somewhat impatient with ZOFTIC3s questiening
and had asked that all voluntary output be restricted to a single
censole tended by Mearns. The associate would now have his ewn office
and uUnhlimited ‘Use of a private IDIOT. By the end of the week all
programming accomodations had been made, and ZOFTIC only spoke freedy
to Mearns.

"WHAT IS MEANT BY GOOD" h1s private IDIOT asked Mearns
was pleased to supply an answer. ZOFTIC had come a long way since the
first programming modlflcatlonéF Most” 1mportantly from the point of
view of most members of the Institute, ZOFTIC was speaking better
English than ever. Most of the programming which made this possible
Mearns regarded as necessary busywork - in order for ZOFTIC's
comprehensive abilities to be of any value, it had to be able to
communicate its ideas adequately to the men who used it.

Five months had passed since the'beginning of the PROJECT.

The IDIOT in the corner of Mearns office serenely typed,
"WHY IS THE SKY BLUE". But instead of waiting for an answer, it began:
¥SKY IS ATNOSPHERV/COMPOSITION OF ATMOSPHERE: NITRCGEN 78.084%,
OXYGEN 20.95%, CARBON DIOXIDE 0.03%,... .TIGHT.FROM SUN TRANSMITTED
THROUGH ATMOSPHERE/COLOR OF OXYGEN IN LIQUID PHASE .IS LIGHT BLUE..."
Had Mearns been present at the time he would have exulted at ZOFTIC's
crude attempt to answer its own questions The machine was not ambling
randomly through its memory but retrieving information pertinent to
the solution of a particular problem.

Science fFiction is ¢ social diseasc.
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Remarkable as ZOFTIC's new problem-solving attitude was, o)
initiated the annoying practice of typing out pages of data for
each question. Only when ZOFTIC reached an impasse would it step
and wait for Mearns to supply an answer. Of course there were

relatively few questlons that the machine could answer independently as-

yet, but the unnecessary information it poured forth in the attempt
kept the IDIQT busy most of the day ‘and night. After ‘an intélerable
period of the incessant clicking and scratching of the telefype, .
Mearns made changes in the programming so that ZOFTIC would keep such
intermediate data tc itself. The result was conversation that sounded
substantially more human. 2 '

Mearns made one more software change that day. From now on, "“he
would not have to type in his code number to ZOFTIC; he merely typed
"MEARNS" and the computer knew him by name.

" It was obvious when ZOFTIC talked to you that it was a machlne.
Yet it is all too easy to attribute a personality to any behav1nr
which even remotely simulates that of a thinking
creature. Already you could see that
ZOFTIC had certain areas of 1nterest
various eccentricities of styfe.
All too quickly you found yourself
thinking of the beast in human
terms, as if there was a man
at the other end of that console.
Richard Mearns understmod essen=-
tially all of ZOFTIC's snftware,'
yet he often tended to ferget ar
ignore the empirical foundatien
for its actions. It was easier,
more pleasant to turn ynur back on <
the cold, mechanical background and
to replace your technical under-
standing with a vague personifica-
tion. Each man who used ZOFTIC had
unconsciously begun to feel this way.
For the same reason,
Dr. Menard had been trying to keep pub-
licityn of Z0FTIC's new accomplishments
to a minimum. These thing§, presented to the
masses, could easily be b..own rut of proportien. The
outside world never really understood; the general public always got
the wrong idea. Menard recalled that when the ZOFTIC system had first
been completed, news of its unique abilities got around fast.
Popular Science magazine had printed a two-page article on ZOFTIC,
entitled: "THE MACHINE THAT TALKS TO YOU." It was best to keep these
things in confidence as long as possible.

And Mearns continued to regard ZOFTIC as an intelllgent entlty.
Emotionally, he enjoyed this attitude; logically, he could not say
exactly how far ZOFTIC was from the reality.

4z
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Game 5;.clue 3: Ky name comes from the old Norse. (p. 35).

Mere and more, ZOFTIC asked questions that Mearns could not
gnswer. ~Mast wlre of a metaphysical nature, as if the machine had
semehew decided nn a field of special interest. FEach time Mearns had
te type "I DO NOT KNOW" in response. If it was possible, ZOFTIC seem-

= sed just a little annoyed. It had learned enough in the past year
te 'enable it to ask the questions; Mearns felt responsible for
Jearning enough to be able to answer.
' So he began to read. He paged ".
/5. threugh velumes nf Aristotle, Kant, Bradley. It was seemingly inane
““~t@ cater te a computer in this way, to work for a machine. But per-
haps the struggle would be worthwhile; maybe ZOFTIC would eventually
.= gtart sealving some truly meaningful problems., In fact, ZOFTIC did not,
‘2 but+it pnsed some pretty meaningful ones.
z, Mearns sat at his desk, which
---was cavered with waxed paper bags, and concentrated on picking HHue-
berries onut af the muffin he held in his hand. A half-hour earlier
he had attacked his lunch hungrily, filling his cheeks with the con-
tents of the paper bag before him. Now he sat idly, popping blue-
berries into his mouth and chewing thoughtfully.
“"He heard the IDIOT click out a question and rose from the
chair, carelessly flinging the gutted muffin into a wastebasket. The
nsuestian read, "HOW BIG IS THE UNIVERSE?" The sixth time that day,
~Mearns tried, instead of the usual "I DO NOT KNOW," a statement from
Aristotle which he expected would satisfy the machine. The reply came:

ANSWER DAES NOT FIT INTO PRESENT SCH /RECONSIDER." Mearns re-
ey can81dered and typed, "I DO NOT KNOW,

! ZOFTIC was getting a little
- t.p_smart.fnr itself. 1Its questions were getting more abstract and
increasingly complex. And Mearns couldn't answer them any more.

Byt ZOFTIC did its job, and the Institute was content.

%

And- then ZOFTIC decided that it dida't like Mearns. In its awn
.words, "YOU ARE STUPID." Mearns returned the obvious "QUALIFY." Fhe
-¢onsnle typed:

"I TO NOT LEARN FROM YOU

YOU CAN NOT ANSWER MY QUESTIONS

YOU DO NOT ANSWER MY QUESTIONS

RBLATIONSHIP IS INEFFICIENT

i, 4ia RELATIONSHIP IS NOT BENEFICIAL

e £ RELATIONISEP IS BAD"
Mearns had expected the reply. And ZOFTIC was still working on its
prnblem. i Finally the IDIOT printed, "WHY DO I AWSWER YOUR QUESTIONS."
Mearns made the foolish mistake of entering, "I DO NOT KNOW."
And ZOFTIC never answered him again.

The next morning at 11:06 all communication with ZOFTIC stopped.
. Menard was furious but powerless; criticism was directed primarily
at’ Mearns:for it was his PROJECT. Apparently ZOFTIC had wanted to
learn, most likely it had answered questions essentially in return

Ever try a corflu cocktail...don't!
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Game 43 clue 5: My most useful mental power is the ability to
operate the Sheewash Drive. (p. 38).

'for new information;” The sdurce of that information had been ex-
L hensted, ‘and’ BOFTIC would not listen any more.
o The, machine was still functloning. No one could guess what it
- pa was doing, but it was certalnly -assembling its data in some way,
# . comparing, creating, and in a crude sense, understanding. In the
. remote: cubicle which it: 1nhabited air-cooled and secure, it
contlnued to flash its neon bulbs and playfully operate its disk
"memry‘ o o o
Richard Mearns approached the console and stood watching
1t for several moments. Finally he entered:- "MEARNS". The IDIOT
immediately typed "GOOD BYE." The response was elways the same now.
Not even a chance to argue the polnt.
i ¥ Mearns spent several dlfflcult
.hours with Dr. Menard, dlscu531ng ‘with him &3 to how the machrine.’
should be approached He agreed that programming changes*follow1ng
“{immediate. engineerlng work could resolve the lockup,.but not Without
< loss te ZOFTIC's knowledge and abilities. To reach the beest Pa
; ¢ without Crlpplgng it would take time and subtle tactics. Mearns
" 7% felt capableof" "Supplying the subtle tactics, but Menard was not too
. “,f Sure that the PROJECT was worth the 1nconyen16ﬂce to the rest of the
i Inst1tute . e T b
G Méarns got his way. Work began on ZOFTIC that afternoon.
Meanmhile, the IDIOTS got a new master, and the time~sharing project
was‘hastzly reconstructed around another Institute computer. Possibly
_"the inconvenience would be justified, for perhaps ZOFTIC had something
.o value to tell mankind if mankind could ask it. The chance was enough
-to meke the work worthwhile.
Popular Science never did get to run an article on the PROJECT

ZOFTIC used to stand for Aone Oriented Formal Translation
Interface Computer. Now ZOFTIC stands for ZOFTIC, and no man including
Rs Scott Mearns is absolutely sure what it is any more. ZOFTIC ignores
the presence of your face at the window. No typewritten message tells
yoy “it -is listening. ZOFTIC just isn't interested. &
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In an extremaly iateresting thcugntful article in NIEKAS 18
Ben Solon takes exception to the criticiem frequently leveled at
Robert A. Helnleir; Aa-el). that he 1s nes~Fascist and expresses
this philosophy in iuch of aig fiction,

Mr, Solen defines the Nazi
philosophy and gives emauples to show that Heinlein's ideas don't
fit a Fascist mold.  Specifically, he poirts out that the Nazis
advocated vinlence and dest:ucfif* as eads in thcmselves (xather
an oversimplification on my pavt hcte) gad allowed for the ex-" "
istence of :the individual caly to gouve the State, eiulein on
the other ha1o .uges violence only as a means to a particular end' s
the.aend in. ques,lcn varying from nuvel to 1ove1 and places great
value on the xights of the iadividval, R Y 7O S

; Adnittedly it would be hard @ '
to support the zxzument that Heinlein's philoscphy is Fascist; the™ !
Nazi mold iz too uetatlol to £lt egaything as nebulous as the im~
plicit.pergornal phllogcphy of e £/ ~tion author, However, while
Mr, Solon attacke this argument very cffectively, he completely
ignores anotnex ven more basic clagsificatlen of Heinlein's
ideas: that E einlcin 15 a militarist, ThHat is, he is happiest is
the kind.of authoritarian set~up where someone is in command g
ordered, ond. structured set-up with wo doubt as to anyone' g relh;
tive position ~- aand where the mllitary authority is the highest
authoritygs: .- i T g R

Eeinlein.nearly always places wmilitary pergonnel on a
highex;level than civiiisns, Sixzth Column (or Day After Tomerrow;'~
as 1t-:is altermatively titled) cpeas with some of the most brillisame
sclentists in the'United States stranded in a mountain fortress,’
milling avound ineffizctually and helplessly, until the hero steps
in and oxrganize:z the golngs-on into 8 nifitary set-up. Order is
mader-fron chaza, wank Lo eostebliched, and eveuny- .. breathes
eagsier ~ includiry Holnlein, I suspect,. The novel then geces en te
teldtrhew this caall gronn of pacpla finally dafegls the Panasians,
who hadi'giccszgfuily invaded the T.0 ”Lnnvicudh]y, the novel ends
up with the Ponecisng dofonted b ne wall-thouvght-out plans '
be o temporary shlitary ~ *°
ne ig lefr with the “
zilitary government may be

TARELNL aat CRASDE ~ toer
1 eleetlecas 2ga ve h:.
tba.. tL!" ":th.tj"”"y

fep-a new gover
governnenz uanti
uneasy -fecling
permanc---o L
-zlsp +Really blakeat rLL tarisn conﬂs out moo; clearly, of
course, in Staorshis Tnnoncr oo
a maximum of datalled rlllta in vhich the whole social
order is militzry and the pogple “eamn'! U2 right to vete by
gserving ia the amed fovces) LQCQ’ tl:e caly people permitted to
select leaders ave the enss who Lave been conditioned to the mili-
tary way of 1iile,

Chicago in '72!
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Game 63 clue 1: I am not human. (p. 42).

Zoftic lives!

A very significant point 1a Stoxship Trcoopers comes up when a
schoolgirl brings up to her military chilcscphy teacher ( or
whatever; I've forgotten exactly whati the course name was) the i-
dea that violence never acesmnlighel a“ybpsﬁc Th2 teacher scoffs
at this, pointing out the oany dseds of hlctevie destruction that
violence has accomplished, Hainleln tskes advzntaze of the oppor-
tunity to present the cpproifte of the "gon is mightier than the sword"
school of thought,

Arnother, morc grbt ple of zuthoritarianism

is Beyond This Eorizen, a oovel of a e with distinct Brave New
> e r———
World overtomes, Selecitive breeding azn perfected and has pro-
— O 55
duced a line of physicelly paifcct o within a rather alarm-
ing society, Fighting duels busg i coclally accepted thing
to do, and anyone who refuses toO tezx the stigma associated
3
with supposed cowardice -- he ic rate citlizen aad must ?
endure whatever insults tho fight ozae €9 give him, Unlike some
= G

of the characters in Irave ilow iaslc 0 cr2 i~ Leycad This Borizom
seems to object vexry cc:ichLy zo the goelal gysten,

‘ In both these
novels, one can sgee that [lzinloin i rather ian love with vio-

lence for 1its oun saie or even for ’"“1 the physically expressive
person, the fighter, 1s top dog, TCut Helnleln escapes being Nazi
because his fondqess for violezce ig on an individual, not a national,
level; (This can be seen in flzry Beoad, which is Loaded with person-
al violence of the cut-and-rlach wvarlety. but heg very little national
violence,

Is it true that Harlan's new address is Mt, Olympus?
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Game 4; answer: Goth, from The Vitches of Karres, by James Schmitz

The really interesting thino about both Starship Troopers

and Beyond This Haorizon is that peop1e O0 manage to maintain

their individwality withim both societies; but Heinlein ig:par-
ticularly unconvincing about this. He doesn't prove to wug- i
that the people can avoid hecoming militaristic qutomgtoﬁo:in:a
Starship Trooper's society or loLu"-eﬂtlng social- warriors-in-a

Beyond This Horizon spociety. Ho 51mply assures Ua.bhab'this

doesn't happgn; but I myself remain uncenvinczd, especially-as
Heinleimypnever gives any sociological analysis of the «ffeets 5 - -
nf his societies on their members. SRR
- gk B L This .leads me to my next, per-
haps most .important point: the icdea that the militarism:ex=nnun?
pressed inlHeinlein's novol really seems to be his own philos-
ophy. Admittedly, it is‘all too easy ‘te assume that an authos's
fiction mugst rﬂflect his own convictions. But Heinlein's fic-
tion lantQD consisteptly authoritarian; a majority of his no-
vels express this«viewpoint, MAnd mot important, it is always .
the protagonigts--not: the-villains, not 1n01dental characters,nﬁ"
but the heroes r-who mouth the militarism. for e e “
2 h91nleln background-=-
supports a trend toward militarism. Sam HOQkONltZ, in his bioe
graphy of Heinlein in Seekers of Tomorrow -, says: "N ma jor iffawe-
not pivotal influence an his thinking was his naval career, He
graduated frgmp the U.5. Naval Academy at Annapolis in. 1929 and
served ongglrcpﬁft characters when they were still.secience fic-
thﬂ as Ear as proving themselves in actual cBmbat ‘was, cbh-
cerned, "szr@ck pgunnery officer, he ignored a severe: fllness i
while on active duty in 1234 and ermbd the season with a sunsrpb- ~iv
record but with his health so undermined that he was retired
that year as permanently dlsableq.

In other words, Heinlein
was set on a military career and was denied it becaure of his
health, Furthermore, Heinleéin is one of the SF authors who
have come out strongly in favor of the United States partici-
pation in the Vietnam war--a fact that speaks for itself.

I'm
certainly not going so far as to say that all of Heinlein's
novels express a militaristic viewpoint, Obvious and note-
worthy exceptionsg are StBancer in a Stranoe Land anc Door
Into Summer, both of which stress vary strongly the viorth of
the individual--which admittedly Heinlein usually does stress=—-
and can say nothing ahout militarism one ray or the other.

Aut I can think of no cases wvhere lzinlein comes out against
militarism in favor of a more nebulou, unorderec form of au-
thority.

Let me end up by apolooizing to z2ll staunch Heinlein
fans if this article seems somewthat anti-Heinlein, /Actually,
I agree that his writing is excellentl my only argument is
with his philcsophy.

Robert Heinlein--call your draft board.,
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by Mike Bradley

Is Robert A. Heinlein a Fascist? An authpritarian?
A warmonger who wants the military to take control of the
state? These and similar questlons are ofiten debated, as
witness the accompanying meterial in this department.
Whey this material does not exhibit all shades of -opinion,
it does present interesting analyses of Heinlein's phil-
ocsophy, some of while I feel are erroneous.

In Ben Solon's

" ‘excellent piece, the charge of Heinlein's Facism is effi=-
ciently countered. Solon gives a good working definition

of the Nazi or Facist. system and shows where Heinlein re=-
jects this. He then raises two serious criticisms of
Starship Troopers. He first raises doubts about the level
of personal freedom present in the society, largely be-

‘cause of the lack of evidence concerning court preocedures

for redress of wrongs. He is concerned about whether one
is presumed innecent or guilty and about the existence of
due process and similar legal sage gquards. While; it it
true that there are no specific examples of a civil trial
in the work, Heinlein does leave many 1mportant clues for
the reader.
It should be remembered that the story mainly
concerns the army of the future. NO area of- society is e
fully drawn. One could state that the economic system
is not completely drawn, or that the details of the polit-
ical mechanism are not filled in, or that little is-said.-..-
concerning the basic social structure. But the necessary
hints ARE there. An example is the epidose in which Juan
Rico and two friends are attacked by four civilians, After
the ruckus when the police have arrived, one of the offi-
cers wants the boys to prefer charges. This implies a pre-
sumption of innocence and the right of a citizen or res-
ident to redress for false arrest. Otherwise, why wouldn't
the pollce simply haul in the Culprlts and charge them any-
way?” -
Another hind is contained in the final words OF the
service oath:
' ",..unless stripped of honor by verdict; fin-
ally sustained, of court of my sovereign peers."
This statement indicates that tiial by jury, in some form,
is part of the system., In addition,; the words "finally
sustained" show that appeal is possible.
A third example
comes in the form of a field court-martial. It is clear

Bane ? clue 1: I was born on a farm on Earth. (p. 45).
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Came 53 clue 5: I am mechanical. (p. 44).

here that the burden of proof rests in the prosecution.
The accused is given every opportunity to cross-examine
witnesses or call witnesses of his own; he knows exactly
what his crime is and that it IS a crime. These safe
guards for the accused are present in a field court-mar-
tial, where formal rights would certainly be cut to a
minimum. UWhat would be the situation in a normal trial
court? There are other hints present, but these men-
tioned are most direct. ‘

Has Heinlein given us a fair pic-
ture through these glimpses? 1 think he has. OSolon cor-
rectly states that this matter of legal redress and due
process is an excellent means of judging the freedom of
a society, He forgets, however, that another 'good way
to determine this is by the testimony of the members of
‘the society--especially those members who disagree with
some of its precepts. In the History and Moral Philos-
ophy class, for example, we are presented with ample such
testimony to the effect that there definitely IS freedom
and that the courts ARE fair. Much of this is given by
students who do oppose various phases of their society.

Solon also objects to the statement that corruption
is 'impossible!' in Heinlein's army, I don't recall that
this is ever claimed. What IS claimed, and very logi-

-cally, is that corruption is at a minimum within the army
itself. The crux of this claim is the "everybody fights"
rule., There can be no question in the mind of a student

Arthur C. Clarke is alive and hiding in the monolith!

Chicago in '72!

of military history that this rule would make for extremely
high morale and, more important, Esprit de Corps. Anyone
who doubts that this would 1imit corruption of the military
machine is invited to read the history of the French Faor-
eign Legion, the Spartamn Army, or our own Marine Corps.
Heinlein does not rule out the possibility of eventual

Happiness is getting a copy of IA.
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Harlan--it pays to be suble, even if you have a reputation for being

obvious.

corruption. He simply states, through the character of
Rico, that if the ideal 1S ever corrupted, the Mobile
Infantry will fall apart. ;

Mr. Solon presents an excellent,
well reasoned arqument; Nancy Lambert, the author of .the
second article, does not. In fact, 1 would recommend that
fMiss Lambert reread the books she attacks. :

In attempting
to prove Heinlein an authoritarian militarist (though ad-
mittedly not a Facist) she begins with an example from Sixth
Column. -In the first place. she has the hero "step.in and
orqanize the goings on into a military set-up;" actually,
he'does:.not do this at all. The Citadel in Column is already
a military:establishment--the hero merely. gets it.on its
feetcagain., He is able to do this where the "brilliant
scientists! have failed partially because he is from outside
their group and has not been clobbered by the disaster that

“hit them; more important, thougl, he has a talent for or-

ganization, It must be stressed here that this character,
Ma jor Ardmore, is'NOT a trained military man but rather a
former public relations man, a civilian in the army for the
duration just like the scientists. So much for the asser-
tion that this is an example of Heinlein's placing military
personnel "on a higher level than civilians." These, are
ALL civilian-soldiers. If Heinlein can be accused of

- slighting anyone here, it is not civilians as a class, but

scientists. Certainly one of the central themes of the
book is that brilliant sdentists do not necessarily make
brilliant leaders of men.

The article goes on to worry about
the return of civil governemtn after the victory over the
Pan-Asians at the end of the same novel; Miss Lambert implies
that a military dictatorship is the most likely result. She
completely ignores Ardmore's repeated insistence that he
and his forces remain the army of the Uniyed.States, serving
under the Constitution. The manner in which 'he handles
Colonel Calhoun’s suggestion that it would be silly to re-
turn to "all that nonsense about democracy" should lay all
such fears and doubts at rest; the Major replies that "if
people of the United States wish to change their form of
government, I'm sure they®ll let us know," and tells Cal-
houn that until that time the army will continue to follow
the Constitution..

Miss Lambert further complains that there
are no well-thought-out plans for resuming civil government
and that there will be a military governmgst until such
plans are made. Again something has been overlooked. Major
Ardmore once remarks that it will be mecessary to find and
bring together all national and state legislators, gover-
nors, anc cabinet members who are still alive, and turn the

Grow closer-~--buy TA.
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Game 63 clue 2: I have a human benefactor.(p. 46).

details over to them. Far from showing a tendency to-
ward military dictatorship, this attitude demonstrates
the Major's awareness that elections should not be held
under the auspices of a military governemtn. If fliss
Lambert expects better planning than this in a situation
where a country has recently passed through total devas-
tation, she is looking for fantasy, not realistic and
practic¢al political thinking.
) i ' She next considers Starship
Troopers, beginning with a shudder at the idea of voters
conditioned to the military way of life. Heinlein, "how-
ever,..makes it clear that a majority of future voters
would not serve in the military except in time. of: war.
During peacetime, most citizens'put in their service in
non-military auxiliary branches; something hard and- dan-
gerous so that they will remember that their franchise
cost them something. |
So even in Heinlein's society, only
a minority of voters will be military veterans, "condi-
tioned to the military way of life." But consider a
significant fact about our own society: for at least the
last 25 years, something in the excess of 25 percent of
American voters have been veterans. A glance at any
, competent almanac would establish this. I for :one don't
- ‘notice that our entire society has become military. Thus
"I just can't get as excited as Miss Lambert over the idea
of veterans compsong a large minority of voting citizens.
A further Starship case mentioned is the novél's de-
_n;al or opposition to "violence never settled anything,"”
The objections to this are not clear, The article does
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Dangerzgdgus Yisions is the Newest
Testament~-ask Harlan.

not apparently try to uphold %the idea that violence never
settles anything. but merely imoulies that Heinlein is

very naughty in his arguments and is prestiiting the op-
posite of "the pen ig mightidr than the swosd." The
reader is lef? with the Firm impressicn that to refute
this is very bad, although nctiving spucific is said to
indicate why this is 30. But is Heinlein®s view.really
opposing this philosophy? Why was the pen every consid-
ered as the iightier? It was cornsidered so because it

can inspire men to usce violepce in o cause, can send ar-
mies of the dedicatcd te ovezturn pura mi_;tary power, i.
e, the sword, Jhons mow is tno conhoadiction? No per-
son can maintain thet a s=inglz2 D unassisted by the armed
might it stirred up, coulid cverthrow 2 single dictatorship

or right any wrong: perp2ira: . J by the 'sword. :
Examples

from Beyond This Hoxirvoi, Stooshic, and Glory Road are next

used to gemsnstrate Hzinlein‘s suppossed love of violence

on a personal iavaol. Nig ert ccmplains that the

fighter is-top deog in 2all Hodl in's noucl » 1 cannot a-

gree that this 1is the oogs

for its own caikc. 7 i

hero: of Glexy R:

avoid violence.

)
=
o

L nis heroes love violence

g
th

e o sle ;\:mple, Oscar Gordon,
iy goeog out of his way to

WE je¢ thzt ail these characters
are fighters in tihct thoy are -cady to meet vio-
lence with viol “ue 8 i A o aznded of them. What is
wrong with th;af C el o ”LF“mrllShud anything without
standing r&ady to meet violence with zqgual violence when
necessary. Etven Josus vng o fighier by temperament, re-
fusing only to Fight Ter hie own onctechtion. He, of
course, 1s zecarcsiy an sxampls ©F “hio vsual man. What tehn
about Chandi? M2 wcs vory foriunante 20 dwving an opponent
who.didn*t bzlieve in mags Minlenss valess first used
against him. hcwa Leng would Ghac il s woverant bave lasted
in Staiinict Ruszsia?

Al

~
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The nexit point radfsse is the'conten-
conldnfe vetaln his individuality in
files 1 sue soeites there is no

moenip troopers would
L 20.y, where is the
Litinn of {lacory reveals
_numerous socie & “ors oinilar to Hein-
lein!s- in wh1: : 2 managed to.flourish.
Cne-such wag thu Suice f i Corine Lie latter Middle
Agess Anciner in . whish 2l ‘iue wee REQUIRED for
citizenship wag Atho I o R e Yot one nevers

tion that ¢ p
Heinlein's scci
proof that = @
not become a mi
proof  -that he

a

hears eccucatinng thn B TR wera military
automatons or 1o cuzng in irndlvidealizy. Beth of them, how-
ever, put in theis Yeoen® ef sorueicz with the military.
If you questicn thle, read ibc Dialuowes. 1 feel Miss
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Came 53 answer: a Berserker machen, Berserker Series, by
Fred Saberhagen

Lambert will have to offer proof if she wants agreement
in this area.

The article finally deals with the question
of whether the philosophy in the books discussed repre-
sents Heinlein's personal ideas. A biography of Hein-
lein is quoted to show his desire for a military career,
thus implying that this demonstrates his love for the mil-
itary regime and show he has a military type of mind.
Ironically; the very passage quoted really indicates that
Heinlein is NOT the usual military man, for it involver
his support of aircraft carriers. He believed, according
to the passage, in the feasibility of these ships; as far
as the military establishment at that time was concerned,
however, aircraft carriers were ridiculous toys of no mil-
itary use whatever. Those who supported them were judged

iidiots. This woud seem to say that Heinlein difd not pos-
sess the typical military attitudes of great conservatism
in regard to new techniques and willingness to adhere to
current mllltary thinking without question. Besides, he
has shown us in hos writing that he has a flexible mind

.. with plenty of imagination. How could anyone who created
| Jubal Harshaw be seriously accused of being happy only in
an authoritarian setup?

It seems obvious to me that the
so-called "philosophy" which Miss Lambert finds so ob jec-
tionable is not really a developed philosophy at all and
does not reflect the writer's complete opinions. It is
merely exxaggeration to prove a point, a mechanism long
used by many authors. Heinlein is telling us that our
society has an unhealthy and unrealistic attitude towards
duty and respnsibility, He also explores a topic of
great contemporary interest, the question of the nature
of wars of the future. In addition, he seems to arque
that those who think war is outdated and that we will ul-
timately be able to do away with it are indulging in wish-
ful thinking. If he has perhaps overstated his case, if
he has perhaps exaqgerated for effect, isn't this a very
common trait of science fiction? Can you think of any s-f
writers who haven't used this device at some time?

' fMiss
Lambert also scores Heinlein for coming out in favor of
the United States participation in the war in Vietmam. Her
context clearly indicates that this alone shows what kind
of man HE is. Have we really reached the point in this
country where two sides of so serious and vital a question
cannot be presented, discussed; or arqued? I sincerely
hope not and I object to her emotional line of argument
on this point. Good and free debate is a part of S- f and
of American society in general.

Columbus in '69,
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ZS@\F CWQ )@@
b/) %ﬁb by Mark Aronson

The saucer landed in Washington because it had been planned
that way. A little invisibility and no one saw it come down. A
little gstrex .and the radars never noticed it. The landing was,
of course, noiseless. The aliens were in a hurry and there-fore
landed on the White House lawn, making the saucer visible at the
moment of contact. Nearby Secret Service guards who saw this were
paralyzed with fear and with the thought that this was a situation
Big Daddy hadn't told them about. They woke up five minutes-later
but by then, of course, it didn't matter anymore.

.- Immediately, the
allens stepped out of the saucer, each wearing a tasteful summer
business suit, each carrying a leather-covered brown attache case.
The jnterior guards had no reason to think the aliens were not ex-
pected guests because the outer guards had obviously let them in
without any questions. And so, oozing importance, they swept into
the President's office. They never even had to use their forged
FBI credentials; incredibly lax security.

The President looked up

from his desk and frowned.

_ "Who are you?" he asked the obvious ques-
tion. L

"We are representatives of the Galactic Federation. It has been

de01ded that Earth is ready to enter the Federation; the only prob-
lem is our reguirement of a unified government over the entire pla-
net--something you obviously lack. Our assignment here is to aid
the United States in conquering the rest of the world and unifying
it under a central government.'
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Game 7; clue 2: I am not human. (page 52).



Tomorrow (ind...2:40

™ Game 63 clue 3: My benefactor-is an. inventor. (pe..51) e ..

The President, an N3F member from 'way back, laughed in their
faces and prepared to throw them out of the office, if not the
country.

Already prepared for this, the aliens drew from their
attache cases PROOF of the EXISTENCE of a SUPERIOR and ALIEN
GALACTIC CIVILIZATION (fanfare), proof so devastating and
controversial that its nature must remain a strictly kept
secret even at this late date. . . ety Y .

i The President, who had .been
elected to offi¢e mainly on the strength of his brilliant
oratnrical skills, said,

o [ "Oh." o )
The aliens, conferring with the
President and his military adviseors, soon mapped out an infallible,
quick, and reasonably bloodless battle plan. The rest, of course,
is history. Two months, three weeks, five days, and eighteen
hours after the aliens landed, there was a peaceful, democratic,
planet-embracing government ruling from an artificial island in
the middle of the Pacific. :
ol . e ' It was toward the end of the
mapping up operation that the President thought to ask a
second obvious guestion.

_ "of all the countries on.Earth," .

e asked one of the aliens, "why did you choose the United States
to unite the world?"

"'Oh, that," said the alien, "We tossed a coin ... yesu lest,"

o
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IN Deepregsion

Then, must my every hope be sunk in night,

And all the Joy I felt, that little while

Be washed in blood which, bitter as the bile,

Flows from reopened wounds, and stopé my sight,
Much.as the tears which once I might have shed,
Before I knew that darkness was my lot. |

And 1 was given dark rooms, swéltériﬁg hbt,

To pace; befogé my searchiné soul.fhund dead

That part of me-which £ﬁough£ paih new and strange.
1 see the fair forms moving far above

Eaol "bright and, Pladhing; isssh ith THSAE and Lovel,
And in my Stygian blanket rearréﬁéé:m e
The Foftunes of my life in Fevéfed'dreahst

Michael .Jensen
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Square within
Square within
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i Square .80
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Pierced by arrows at each corner

-k ; ] l
Arrows that draw me. inward, _V' (Yo f} e
To walk @he unpaceable corridors,

Jo enter the impenetrable maze

of SquaTe ;.
Within square..

Within square.,

Michael Jensen

B e N AN

AN
N

W N

7

o IR e, N7




TomoTTrow /iNds.ee2:49

questions on 2001

mystic patterns sift through time;
like waves of music rise and £fall,
cohesive movement: enclose man,
end in freedom cr¥ in thrall?

magic pictures take the senscs,
guide them on kinetic tour--

weave then through transfiguration,
which is reason? which is lure?

is man oa that spiral path
which re-crcates his doom?
Has he bullt a graven image
which will compute him to that Room?

Pat Bradley

and, _on Gesesssenssss

*ki{ t*uged¥to*bekih
*that¥little*boys¥*
*played*with?balls* ;
**%gnd¥other*toys*¥ s
**andwhen*asked*** 4
vhat“:they*would¥*be*
*a*fireman*or*an*astronaut*¥
would®be®the answer*usually*
*but *now*ourtworldhas*been*improved**
*kyekprogress¥on*to¥greaterkheight gk
*each*modernfive®year¥old*would*gay**
*x]'11%bera*Hal*with*lots*of*Light st¥

Pﬂt Brﬂdloy
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Time travel is in volved in the story. (p.94).
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Nsimbv's Hysteriés, s, by Isaac -~
" e n .
fisimov

14 Plaird

Revivwed by pat drﬁdley

"Sc1ence itself is go nearly a mystery and the research
scientist $o nearly a Snerloc& hoﬁmeo' LhdL the marriage into a
science fiction mystexy .« zhould be fa c-n4t11&1y sinmple-to”accom-
plish, Asimov tells us in n*s intrcduction to this volume of short °°f
science-mysteries,. AL uﬁouﬁn a1j As;mov ‘fan could have foretold it, o .
the author does not beother te u.1ticu that his +Lccu wtly sardonic 0 i
humor pushes scveral of his stexigs close to the ‘levél of extremely’

v (4)

clever farce, The absclutely ' ftr\iSJt" voades, of course, could

easily enjoy them ac well-plotted chont' mysterias with'a scientific

background and maybve seme unidentlficd ciira toucsh he shrugs off as
e

being too botheisomz to analyze. In ezay case, tie Asimov touch,
that wisp of eztra-~tewvritoriagl, highly grecscious pixnie, is very
much In evidence,

Animov's Bciﬁcs: D ;LQL"ea i: 2 ::“bnr of the
stories, is an ualilely-] , d2ce;
Wendell Urth. This should be in itself SLf‘*v*c*t notice to you of
what is in store in clii the stories in which he gzppears., That he
is Holmesizn iun his reasoning a*d usimcvivn in his philosophy is

obviously projectad with Pltk ‘ethouzht oxr editorial
to &simov,

Sprirkled
throughout the wvclume avre bricf iittle forewords and afterwords,
comments which ocurred to the suthor to communicate to the reader,
These are worth the price ovf admi lene, even if a few will
complain thzt it is recessary t ory to make sense of the
notes, For example, &ol1ow*ng the ""'he Talking Stone," a
portion of the afterword re:z as foil

"After thigs story first

appeared, I received quite a bit of wmzil cxpreseing interest in the
silicony and, in some caces finding fouit with me for allowing it
to die in =o COld“kIuO lad a fashiicn,

As U reread the story now, 1
must admit the nealders zre wight, T chewad o lack of sens tivity to
the siliceny's veothen natiiatic death becauss & was concantrating on
his mystericus last viords, If 7 had ¢o do if over again, I would
certainly be warmer fa &y tweatziznt ¢f the poor thing,

I zpologize,
This shows that evea expericnced writerc don't always do the
Right Thing, and can iss comsthiang tigs Lo Lobbipg un and down

right at nusteche level,"

at Asimov wrote
16 puzposefully

[ofs R
most of these stcries as exeral : )
but what matter? They

to combine two curvenily posular mae

are fun, and nretty gocd myscex
"Loint of Paw', for eoxample, not o

title shaking Lis h,.w~ but B nclud:c izg tuo

cliche and the f£zilawing aftervunrd ceuments

c the reader past the
ages with a garbled

"1f —ou expect me to apolo-
gize for this, you little laow yovr wzm, I consider a play on words
the noblest form of wlt, go themel"
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Game 73 clue 3: I am unusunlly intelligent. (p. 55).

Chieago in '7217

Thexe are fourteen stories in the collection, covering a write
ing period from 1955 to 1967, demonstrating that Asimov's flirta-
tion with the double,fielg is not a new one,

For relaxing reading fun,
for clever writinga and the” challenge of reaching for the Asimovian
twists that are always there, I thoroughly recommend this small vol-
ume, One can pause, also, to admire Asimov's capitalistlc ‘abili-
ties to make some more mileage of previously published material
by anthologizing it provocatively,

And when you/re finished you
just might be a little closer to "knowing your man, :

N
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[ LoC level for this issue is, as expected, very low.
First ish, atout which comments will come, was monu-
mentally uninteresting and uncontroversial. It was, in
addition, directed more for the members of the then-

: . infant University of Chicago Science Fiction Society.

Besides, your editor did virtually everything himself.
Hopefully, there will be considerably more in this and
future issues to inspire you magnificent prose./

Steve Johnsan ...As far as your issue goes there

1018 North 31st isn't a great deal to comment on; at
Corvallis, Ore. the same time, it didn't contain any
97330 - obviously bad material which is cer-

\ tainly to your credit. Ffrom the read-
ing. lists and quizes you:.seem to be remarkably well-read;
1. suggest you hunt for "meat" in some of your reading,
ideas for discussion and such. I would very much enjoy
seeing. articles. on older sf. Everybody and his brother
is reviewing the stories in the last month's Galaxy.

i Qne
technical suggestion: print on both sides of the paper.
It makes for a more attractive publication and reduces
postage to boot--reduced mailing costs gnerally cover
the cost of buying better heavy enough to eliminate show-
throughs (And one trick in eliminating it is to let pages
thoroughly dry before the reverse side is printed.) I
would recommend colored paper save for the fact that
Tomorrow And... is ditto and ditto doesn't always show up
well on colored paper. Yellow isn't bad, though. Alsao,
Xed out typographical errors can be removed from the back
of the master unit with a razor blade or knife if one is
tolerably careful., It improves the looks -of a mag greatly.

Since you seem to be past of greater Chicago sf” fan~
dom you zine might be a good place to run historical ar-
. ticles on fandom in Chicago in year past if you can find
- a knowledgeable old fan who will acquiesce to letting you
pick his brain. I find material of this sort fascinating.
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Game 6; clue 5: I am a cat., (p. 57).

Twilight Zine (is that still around) used to run excellent
articles on the early days of the fiIT Science Fiction So-

ciety. I'm sure the Chicago sf groups could yield similar
material.

/ Thanks for the compliments. As we said in the last ish,
the puspose of that first outing was to garner interest
among University fans. Now that we have a working group
here and contacts with fandom, we hope for rapid improve-
ment. I thini. you'll find some of the meat you asked for
here, and we hope to include more such material and better
writers in the future. We think we've been able to re-
spond to 'reader pressure”" and fix up the technical as-
pects of the thing (as we planned to do anyway). This is
mimeo as will be the rest (unless we get some money from
the University, in which case we improve printing methods
rapidly), printed on both sides, and subject to extensive
quality control--at least mistakes aren't naoticable. It's
possible to correct a ditto mistake, but at the expense

of losing your exact place on the ditto. With mimeo and
plenty of corflu, we hope to have eliminated that praoblem.
Somehow our group here is against colored paper--we like,
for some.reason, to stick with black and white. Certainly
illos look somewhat better in black ‘and white. Will prob-
ably keep a cover cover or else do something interesting
with it, Frankly we weren't too thrilled by the idea of
history unless the article itself.is really humerous of
something, but since there seems to be an interest in it,
we've given the task to Lewis CGrant (GENIUS) and will see

~what comes of it. As a matter of fact, we hate running

prozine reviews at all; if you want to read it, you can
but the mag easily enough. If not, it's not going to do
you much good to read about it three months later./

-dinda Eyster First off, Tomorrow And... arrived

1060. Morewood Ave.: the day after I wrote so don't wory
Pittsburg, Pa. (worly?) I really like it., The SF
15213 quiz was really good, it's ama21ng

how many of those ‘lines stick in your
head, or at least should stick in it (I found myself m1581ng
a few and then checking and saying GHOD how could I miss
THAT?!). It's exactly right for a beginning group's zine.
In;-fact WPSFA (Western Pa. SF Association--newly created
from our Carnegie~fellon group, we decided CMUSFA couldn't
get any smadler, so. we might as well get a better sounding
name and try to expand :the group, but more on that later)
anway, we were thinking of pubbing a clubzine in a style

WRITE, WRITE, WRITE!!!
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Came 7; clue 4: I am unique. (p. 57).

similar to yours. VYour simple layout and 1llos work
very well,

WPSFA has been pretty successful (in all of
its 3 week existance). Suzanne Tompkins (the vice pres.
and my co-editor for Granfalloon were planning to go to
Washington D.C. con, Disclave and stay at my house. We
mentioned it at a meeting and got a lot of response.
Finally 14 people went. 12 stayed at my house (what a
mess, but my mother was a real doll) and our 2 14-year-
olds stayed at the motel. Ule all wore black and numbers
(? Don't ask me why, just to sort of identify ourselves)
and we seemed to make a good impression...Good luck with
your zine., If I can get some free time this summer to
write, I may send you a contrib.

/ First off, let us say that anything omitted from these
perspective letters is nothing but perscnal chit-chat and
similar stuff no one else would be interested in. We hope
not to have to cut anything else but if necessity will do
our best to be sparing. Anyway, we're glad you liked
the mag. Ue have a bunch more quiz items too bard to put
in the first one ready in case things get dull. UWe
appreciate all the club-trouble you're having, although

it seems funny that there aren't a lot of stf people at
Carnegie. Once we finally got through the red tape and
stuff here, we got a pretty good demonstration of interest
and have had little trouble since. WWe'll finsih off the
reqgular profram of the year this Tuesday (May 28) with a
program featuring Fred Saberhagen and Algis Budrys, both
of whom live in the Chicago area. Starting with this
ish, of course, we are really aiming at the actifan audi-
ence, going beyond the clubzine. If things keep going
like they've been, we may have to publish a ditto clubzine
to leep up with club activities! As you can see, quality
and complexity of illos has improved (we hope) but we'lve
tried to keep the same simple layout. UWe feel this is the
best way to present both written and visual material.

lle have about ten people from UCSF8 planning to go to
BAYCON and about half a dozen hoping to attend fMidwest

Con in Cincinatti. Anyway, gongrads on getting started
and good luck with 'zine and club._/

Crudzines make you sterile-
Buy Id.

Next year, be sure to celebrate
Walpurgis Night in "that good
cld-fashined
way!
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Our editors are blue-bloods~~they have nothing but
corflu in their veins,

Terry Carr I've been meaning to drop you
35 Fierrepont Street a note for weeks and more--
3rooklyn, New York ever since you first sent To-
11201 morrow Nnd...

Funny thing about
that fanzine is that years ago
(like fifteen year ago) I was involved in a project to
publish a fanzine with almost the same title. Ours was
to be called ...And Tomorrow, and it was to be the offi-
cial organ of the Golden Gate Futurian Society, in San
Francisco. N1l of us were in our teens then, and we
were afflicted just then with Creeping Artiness, so nat-
urally the zine would've been done all in lower case, as
was the fashion then, and somethimes now, with Little
liagazines There would've been much serious fiction, all
of which would've been bad, and lots DF earnest book-re-
viewing (of non-sf books) and poetry ancd very arty art-
work. Fortunately, the club went into a decline and no-
thing was ever done with the magazine...except that a
couplo of .years' later, in my FAPAzine Diaspar, I pub-
lished the poem which one member, Keith Jos eph, had writ-
ten as a sort of theme for the magazine. It was full of
i,.sound and fury and evocative phrasings, but somehow I'm
<+ not sure it meant a hell of a lot. The crawing Keith
--dld to go with it was rather; good, Lhough
Anyway,- 1'm
glad you're not so qercon ulth Tomorrou NI CHS A
found the quiz the most entertaining part of the issue.
(I. could identify about twe-thirds of the examples; the
rest are from stories 1 read too leng ago, or never
read at all in some cases.)aﬂgain, this reminds me of
something from the Colden Gate Futurians. Society--
though in this case it was the GGFS of a later date,
about 1960, by which time it was centered in Serkley,
and most of us were in our early twenties Someone~--
Karen. Ander‘0n°-—aunge sted that for ene OF OUT proQrams
we could try an sf quiz, thraowing out famous last lines
from sf- stories and seeing who could compile the best
scores in ddentifying them. She and I made up a list,
which inclucded a whole lot of the ones you'lve included
in yours: "The face was his own," "We spent the two hours
telling dirty jokes," etc. Others included things like
"Here is the race that shall rule the sevagram"” and such
lines from the top stories of the fourties and fifties
(Zelazny and YDelany had never been heard of in those pre-
historic times, and Ellison was as yet just a bad hack
writer.) I foraet who won at the meeting--probahly Alva
Rogers~--but I remember it was loads of fun...

Hocome o ZEA BNF--write n
letter to Ti!
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Columbus in '69!

/ _You know, I wish someone would say something else ahbout

-the firstish of TA besides "I liked the quiz but don't

have so many typos." At :lkeast you didn't use the second
standard comment. Seriously, though, we would really
have hoped for more comment on a couple of things like
the con report and perhpas same of our award suggestions.
Nt least we oot some letters...Anyway, that title bit is
really a fantastic coincidence. lie originally got it
from a combination of the original guotation itself, "To-
morrow and tomorrow and tomorrow, creeps in this petty
place from day to day..." etc., and the several published
books of the same or similar titles (i.e. Tomorrow and
Tomorrow and others). ULe've tried, as of this second

ish (the first really serious one) to put out a decent

to please as many people as possible (but the editor(s)
first, of course).- Actually got the idea fonr the quiz
from a similar game’"our" qgroup seemed to be playing at
NYCOM. !'e wnt-thRreugh-the library and choose some good
ones. !'e have a few more in the files for furture ishs,
also a little different guiz starting in thisish. One
final personal comment; you say in 1260 that £llison was
just a bad hack writer. fany would say, we think, that
in 1968 Ellison is STILL a bad hack writer (although

we don't think this is the case)./

-

‘general-interest fanzine, with articles and other features

Game 6; answer: Pectec cr Petronius Arbiter, from The Dopr Into

summer, by RAH,

Game

7; clue 5: I am a dog. (page 58).

gNAYCON isg stingy.
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Game 7; answer: Sirius, from Sirus, by 0Olaf Stapledon.

Edward R. Smith Thanks for sending me the first
1315 Lexington Ave. issue of your fanzine, JTomorrow
Charlotte, N.C. And.... Although not very in-

28203 formative for veteran readers, I

am sure it provides a wealth of
information for the neofan. You are admittedly a neo
yourself, but your writing and editing of 71 was not
bhad.

Gripes: Too many typos. I make a hell of a lot of
these myself, but you could at least use some kind of
correction material. It is painful to the eye to see
all those ////s all over page after page.

e Your little test
was interesting., I didn't know the answers to as many
of them as I thought I would, as, being a younger fan, I
have not gone back and read every classic in the field.
Ditto for your reading list. I second your choices an
those I have read (almast all of them). Seems I saw a
list like that for libramians in Library Journal, and it
contained almost the same books. .Did:you by any chance
get the idea from there. I doubt it, there are only so
many choices of Great Sf.

If you possible can, get a mimeo.
Of course this is a matter of my-own personal preference,
but I think most fen would vastly prefer mimeo. You can
get more and mch neater copies that way, and make correc-
tions easier to make.

The zine was okay for a first issue,

but would have been better had it been mimeoed, with some "

corrections here and there, and if you had let a2 little
more of your personality show through.

/ YOU HAVEN'T READ THE CLASSICS!!! Shame, shame, shame!!
Seriously, though, we strongly recommend you finish that
reaing list. T o really understand a lot of what's being
done today, a knowledoe of past works is often a require-
ment. And most of the stuff on both the reading list and
quiz is at the least post-1940 fiction., Virtually all of
is is MAJOR stf and should be read. I myself do not
consider myself neo, but most of the members of our pub-
lishing board probably are; alothough the first ish was
essentially neo, DO NOT BE MISLED! As you can see from
this ish, we are serious in our hope of presenting a
truly unique fanzine. UWe hope for better things as we

go along...Arway, typo situation should be vastli im-
proved here as well as ditto problem, lle didn't see

or have any idea about the LJ article--had no idea the
typical mundane librarian was interested. If you can
find out which ish the article was contained in, we would
really appreciate the information; personality--?eh!!_/

Remember Chicago in '72--could ypu possiblg forget it?
Notice--the last word in the fanzine is feh!ltl1i11111

----------



SHAPES OF THING to comgs.The

next issue of TomorTow Andis.t.
is tentatively scheduled for
the middle of July. In the >
works: a scientific article
on the semantic :problems of i
alien communication, a bio- . 3H
physical’ look. at Dune, an_ex-
panded. book review degafimert
and other.goodies.Do SOMETHING
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